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Study of St. Katherine Monastery Postcard  

Sherif Samra 

This black and white post card in Greek language was given to the sender visiting St. 

Katherine Monastery by the Superior Monk. Few words to the Sunday School Times 

in Philadelphia, U.S.A were hand written on May 7th, 1919 to explain the sender’s 

voyage but it was not postmarked at Gabal El- Tor Camp until May 15th , 1919. 

 

There are some brain-storming points to shed the light on the mail to and from this 

remote area in Sinai, Egypt. 

1) The postmark is English in Gabal El- Tor Camp and the typical translation would 

be:  )ٓؼؽٌط عجَ اُطٞض( The Post mark in Arabic is  )ٓحغط عجَ اُطٞض( and the typical 

translation in English would be Gabal El- Tor Quarry! Did the post mark come from 

one post office serving the Camp and the Quarry? Or maybe …? 

2) The difference of 8 days between the writing and the postmark has some 

significance. Did the sender take the postcard with him on his travel on camels as he 
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mentioned in his words. Or perhaps we should assume that the mail was regularly 

collected from the Monastery, perhaps weekly. 

 

This is for the reader of our L.O.P to respond back with facts and figures, particularly 

from those who study Egyptian postmarks at the turn of the 20th Century. 

        

 ختى انذس

أحًذ يٕسف   

اُسض، ٢ٛ هط٣خ ٗٞث٤خ ثٔطًع ٗظط اُ٘ٞثخ، ٓحبكظخ 

، طسض هطاض ٖٓ ٤ٗٞ٣1942ٚ ؼ٘خ  30أؼٞإ، ٝك٠ 

ٝرؽ٤ٔزٚ ٝظاضح اُساذ٤ِخ، ثزـ٤٤ط اؼْ ٓطًع اُسض، 

ٓطًع ػ٤٘جخ، ٗظطا ُٞعٞز ز٣ٞإ أُطًع ٝأُظبُح 

الأ٤ٓط٣خ الأذطٟ، ثجِسح ػ٤٘جخ، ٝػطٝضح رؽ٤ٔخ 

أُطًع ثٜب أؼٞح ثغ٤ٔغ أُطاًع، ٝثصُي اذزل٠ اؼْ 

ٓطًع اُسض، ٖٓ ٓس٣٘خ ع٘ٞة اؼٞإ ثط٣سٛب ًبٕ 

٣٘وَ ثٞاؼطخ أُطاًت اُوبزٓخ ٖٓ ٝازٟ حِلب حز٠ 

 ُوطبضاؼٞإ صْ ثؼس شُي ػٖ ؽط٣ن ا
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The Riester Essays - An Educated Guess 

Sherif El Kerdani 

"An educated guess", quite a comprehensive phrase coined by the late Mr. Leon 

Balian when I had tried to explain something that had no documentation, but had 

rather been the result of logical deduction. This is what I am trying to do here. 

The Riester essays of 1866 

for the second issue have 

always been described 

merely as "with 

ornamentations" or "without 

ornamentations", and that 

the former – even if cut to 

size – can always be 

identified by the so called 

horizontal extension lines 

from the top frame of the 

essay. 

Let us take a close look at 

those essays with 

ornamentations, we shall 

deduce the following: 

1 – The design is that of a 

bird singing atop a harp with 

floral designs on both sides, 

resembling in part 

Florentine "Grotesque Art".  The whole motif is upside down. 

2 – The inking was not even on all examples, some showing the full design like the 

green one in Fig. 1, while the others show several degrees of under inking. 

3 – The blue one in Fig.2 had been cut a little wider on the right side showing an 

upward vertical line (red arrow) which is perpendicular to the so called right extension  
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line, this vertical line plus the extension lines appear to be more of a frame for the 

ornamentation rather than being related to the essay itself. 

4 – With magnification of the top frame of the 

essay, Fig.3, we can see the right extension line 

going through the uppermost part of the right 

frame of the essay, while on the left side the 

extension line stops above the left of the top frame 

and does not touch it (arrows). This occurs on all 

essays. A ruler shows them to be one line broken 

in the middle; again they cannot be related to the 

essay. 

An educated guess from the above data would be; 

the Riester printers at some stage needed a 

"support" for the essay die, for this they used the 

"ornamentation" die and cut through its upper edge 

to fit in the former, both together locked in form, they started printing. They paid little 

attention to the orientation and inking of the motif as it was being used merely as a 

splint and had not been intended to be part of the essay design. 

 

 

 

 

At another stage, probably later, they were able to abandon the "support" and print the 

essay on its own. 

As I mentioned before, this is merely a theory, I am open to suggestions. 
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New recorded First day of usage 

Amro E. Kandeel 

According to all catalogs the British Forces in Egypt 1 Pi. Letter seal was seen with 

the earliest postmark 25th of August 1933. It was like it's earlier Postal seal to be used 

on the back of covers mailed by Soldiers which were to be mailed at military post 

office boxes to qualify for the reduced rate of 1 Pi. to pay for any letter by surface to 

the UK instead of 15 mill. Provided all the above was met, then the letter went through 

without any taxation. Very rarely would you see the seals used on Post cards. It is 

more convenient to send a letter and write as much as you want rather than to send a 

post card with limited space and no privacy as the card can be read by anyone. Below 

you will find a letter seal used on a post card with black retta cancellation and # 13 

crown cancel which was used in the Alexandria and Abu Kir area. The thing that 

makes this post card truly outstanding is the Mamura civil postmark which reads either 

12 or 13 August 1933. That date is way in advance of the recorded 25th August 1933 

in all Catalogs. It is now the earliest recorded usage for the 1 Pi. Letter seal. Enjoy 
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Farouk Civil Unrecorded Positional Verities 

                            Ahmed Nabil 

Dot above Letter "س" in "انًصشيت" Position 92: Unrecorded 

Constant Positional Variety in every other pane for controls A/40 

and its cancelation till 1 Mil control block A/40  B/40  A/41  

 

Dot under King’s Left Eye Variety Position 10: 3 Mil with new 

unrecorded constant position 

 

New unrecorded constant positional variety 3 Dots beside the 

King’s Face in control A/42 and its cancelations in Pane B 

 

New unrecorded positional variety Dot in the corner of control A/42 

and its cancelations in pane B   

 

 

Dot under the control: Although this is the first printing of the 20 Mil in grey, the 

numbers written is stroked from old printings !! (A/39  A/40  A/42  A/43) This is 

because when they were printing the 20 Mil in grey, they have used same plates of the 

ultramarine color control number A/39  A/40  A/42 not a new one, and stroked the 

A/42 and wrote A/43, this conclusion is confirmed comparing the two controls we will 

have accurate similarity with the same flows (dot under the control)
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 2002فتشة شٓش يبيٕ  - (سيُبء )سفح  –خظ انقُطشة ششق  -اختبو انبشيذ انسبئش

 يصطفٗمحمد خبنذ 

 

الاظٍ ٝرؼس ٓظط ثٔٞهؼٜب اُغـطاك٠ أُز٤ٔع ٓ٘طوخ ٓحٞض٣خ رطثؾ ث٤ٖ ثلاز اُشطم ٝثلاز اُـطة، ُٝصا ٓ٘ص هس٣ْ 

ًبٕ ٖٓ اُؼطٝضٟ إٔ ٣زطٞض اُ٘ظبّ اُجط٣سٟ ك٠ ٛصٙ اُجِس ٤ُ٘وَ أُطاؼلاد أُرزِلخ ٖٓ ٝإ٠ُ اُجلاز .. ٝاذ٤طاً 

ؽط٣ن اُرؾ اُجطٟ ث٤ٖ  اٍٝ ٗظبّ ٓؼطٝف ُِجط٣س ك٠ ٓظط ػٖ 1836اؼػ " رٞٓبغ ٝاعٜٞضٕ " ػبّ 

 . الاؼٌ٘سض٣خ ٝاُؽ٣ٞػ ٓطٝضاً ثبُوبٛطح ُطثؾ اٝضٝثب ثبُٜ٘س

 

ٓغ رطٞض حطًخ اُجط٣س اُؽبئط ث٤ٖ ٓظط ٝٓغ رطٞض ٓس٣٘خ الاؼٌ٘سض٣خ ٓزٔضِخ ك٠ رطٞض ا٤ُٔ٘بء اُربص ثٜب ًبٕ 

ٓظط ثبٗشبء أٍٝ ذؾ  ٣غت ٗوَ أُطاؼلاد اُٞاضزح ٖٓ اُجٞاذ٤ط أُرزِلخ إ٠ُ زاذَ اُجلاز ثؽطػخ ٝأٓبٕ كوبٓذ

، ٝرْ اؼزرساّ ٛصا اُرؾ ك٠ ٗوَ اُجط٣س ٓ٘ص ا٤ُّٞ 1854ؼٌخ حس٣س ٣طثؾ ث٤ٖ الاؼٌ٘سض٣خ ٝٓظط ٝشُي ك٠ ػبّ 

 .الاٍٝ ُزبؼ٤ؽٚ

 

رطٞض اُ٘ظبّ اُجط٣سٟ ٓ٘ص شُي اُح٤ٖ رطٞض ؼط٣غ ًٝبٗذ شطًخ اُجٞؼزخ الاٝضٝث٤خ ٠ٛ اُغٜخ اُز٠ ُٜب اُحن ك٠  

زاذَ ٓظط ٝشُي ٓوبثَ ضؼْ ٝرؼسزد اشٌبٍ ٛصٙ الاذزبّ ػ٠ِ أُطاؼلاد ٝك٠ ػبّ ٗوَ أُطاؼلاد اُجط٣س٣خ 

اشزطٟ اُرس٣ٟٞ اؼٔبػ٤َ ٛصٙ اُشطًخ ًٝبٕ ٣ٌِٜٔب ا٣طب٤٤ُٖ ٝرْ رؼ٤٤ٖ " ٓٞرؽ٠ ثي " ًأٍٝ ٓس٣ط  1865

لا٣طب٤ُخ ُٔظِحخ اُجط٣س ك٠ شُي اُٞهذ ُٝصا ًبٕ ٖٓ اُلاكذ ُِ٘ظط إ اٍٝ اذزبّ اؼزرسٓذ ك٠ ٓظط ًبٗذ ثبُِـخ ا

 . رْ اؼزجساٍ الاذزبّ ٖٓ اُِـخ الا٣طب٤ُخ كوؾ إ٠ُ اُِـخ اُؼطث٤خ ٝاُلطٗؽ٤خ 1880ٝشُي حز٠ ثسا٣خ ػبّ 

 

ك٠ اُوطبض أُزغٚ ٖٓ  (Traveling post office) رْ إٗشبء اٍٝ ٌٓزت ثط٣س ؼبئط 1875ك٠ كجطا٣ـط ػبّ 

 1880حز٠  1875اُلزطح ٖٓ ٝاؼزرسّ ك٠  AMBULANTE/ALES-CAIRO) )الاؼٌ٘سض٣ـخ إ٠ُ اُوبٛطح

 (AMBULANTE/CAIRO-ALES) اُوبٛطح إ٠ُ الاؼٌ٘سض٣خ رْ اٗشبء ٌٓزت ثط٣س ك٠ اُوطبضأُزغٚ ٖٓ ح٤ش

 .1878حز٠  1876ٝاؼزرسّ ك٠ اُلزطح ٖٓ 
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( في سيُبء ٔرنك سفـح –بو انخبصت انًسجهت ببنخظ انخبص )انقُطشة ششق ٔتضى ْزِ انذساست الأخت

 : 2002في شٓـش يبيـٕ 

 
 



March 2019 L’Orient Philatelique No 143 

13 
 

 طببغ ٔ خبش    

 محمد ػًش                    

طبحجخ اُؽٔٞ ا٢ٌُِٔ الأ٤ٓطح كط٣بٍ ٢ٛ أًجط ث٘بد أُِي كبضٝم الأٍٝ 

 1938ٗٞكٔجط  17ٝأٌُِخ كط٣سح ُٝسد ك٢ هظط أُ٘زعٙ ثبلاؼٌ٘سض٣خ ٣ّٞ 

ٝؼٔبٛب أُِي كبضٝم ػ٠ِ اؼْ عسرٚ الأ٤ٓطح كط٣بٍ ٝاُسٙ أُِي كؤاز الأٍٝ 

أطسضد ٓظِحخ اُجط٣س ؽبثؼبً رصًبض٣بً ُلأ٤ٓطح  1940ٓب٣ٞ ػبّ  17 ٝك٠ ٣ّٞ

كط٣بٍ كبضٝم ثٔ٘بؼجخ ثِٞؽ ؼٔٞٛب ػبٓبً ٝٗظق اُؼبّ ٖٓ ػٔطٛب ٝزػٔبً 

ثبُِـخ « ٓظط» ُظبُح ط٘سٝم ضػب٣خ اُطلُٞخ ، ًٝزت أػ٠ِ اُطبثغ ًِٔخ 

ُِـخ ك٢ اُغبٗت الأ٣ٖٔ ثب« ُِطلُٞخ » اُؼطث٤خ ٝاُِـخ اُلطٗؽ٤خ  ًٝزجذ ًِٔخ 

اُؼطث٤خ ٝك٠ اُغبٗت الأ٣ؽط ثبُِـخ اُلطٗؽ٤خ ٝك٢ أؼلِٚ ه٤ٔخ اُطبثغ ػشطح 

٤ِٓٔبد( ذٔؽخ ٤ِٓٔبد ٜٓ٘ب ُِجط٣س ح٤ش ًبٗذ ضؼّٞ إضؼبٍ  5+٤ِٓ5ٔبد )

اُرطبة اُساذ٠ِ اُؼبزٟ ذٔؽخ ٤ِٓٔبد أٓب اُرٔؽخ ٤ِٓٔبد أُؼبكخ كٌبٗذ 

ٓ٘زظق  ُسػْ ط٘سٝم ضػب٣خ الأؽلبٍ ٝرظٜط طٞضح الأ٤ٓطح كط٣بٍ ك٢

 .  اُطبثغ ًطٓعاً ُِطلُٞخ ، ٝاُؼلآخ أُبئ٤خ ُِطبثغ ٠ٛ اُزبط ٝحطف اُلبء

ً ٖٓ ؽٞاثغ الأ٤ٓطح كط٣بٍ ك٢  510٫000ٝهس أطسضد ٓظِحخ اُجط٣س   ؽبثؼب

ً ٝك٢ ػ٤س ٤ٓلاز الأ٤ٓطح كط٣بٍ  420٫000ٝرْ ث٤غ ٤ًٔخ  1940ػبّ  ؽبثؼب

اُطبثغ ثبُزبض٣د اُغس٣س رْ رٞش٤ح ٤ًٔخ ٖٓ  1943ٗٞكٔجط  17اُربٓػ ٣ّٞ 

ثبُِـز٤ٖ اُؼطث٤خ ٝ الإٗغ٤ِع٣خ ثبُِٕٞ الأذؼط اُـبٓن ًٝبٕ ػ٠ِ ضاؿج٠ شطاء 

اُطبثغ اُزوسّ ثطِت ُٔظِحخ اُجط٣س اُز٢ رج٤ٖ ُٜب ػ٘س كحض اُطِجبد إٔ 

ا٤ٌُٔخ أُطؿٞة شطائٜب رجِؾ أػؼبف ا٤ٌُٔخ أُؼطٝػخ ُِج٤غ ٝاُز٢ ٓوساضٛب 

ً ك٢ ظ٣بزح 10ٕ ٌَُ ؽبُت شطاء ٤ًٔخ هسضٛب ؽبثغ كظطحذ أُظِحخ أ 40٫500 ٪ ٖٓ ؽِجٚ كٌبٕ شُي ؼججب

ٝثؼس ػطع اُطبثغ ُِج٤غ ثؽبػبد ه٤ِِخ اًزشق أحس اُٜٞاح ذطأ ك٢ اُزٞش٤ح أُطجٞع  .اُزٜبكذ ػ٢ِ اهز٘بء اُطبثغ

ح٤ش ؽجغ  98ػ٢ِ اُطبثغ ضهْ 

( ثسلاً 1493اُزبض٣د ثبُِـخ اُؼطث٤خ )

( ٖٓ1943).  

٣س ثؽحت اُطبثغ كوبٓذ ٓظِحخ اُجط

اُصٟ ثٚ اُرطأ ٖٓ الأكطخ اُز٢ ُْ ٣زْ 

ث٤ؼٜب لإػسآٚ ك٤ٔب ثؼس، ٝهس حطص 

اُٜٞاح ػ٠ِ اهز٘بء ٛصا اُطٞاثغ ٖٓ 

الأكطخ اُز٠ هس رْ ث٤ؼٜب ٝاُز٢ ٣جِؾ 

ؽبثغ كوؾ ٝك٢ ذلاٍ ػسح  400ػسزٛب 

 .أ٣بّ اضرلغ صٖٔ اُطبثغ اضرلبػبً ًج٤طا ً
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أُق ؽبثغ( هس حغعد ثؽجت  50كطخ  ) 500ج٤ٖ ُٔظِحخ اُجط٣س إٔ ُس٣ٜب ٝثؼس ٗلبش ا٤ٌُٔخ أُرظظخ ُِج٤غ ر

ٝعٞز ػ٤ٞة ك٢ ؽجبػزٜب ح٤ش ًبٕ ثؼؼٜب ٣حَٔ رٞش٤ح ٓعزٝط أٝ رٞش٤ح ٓوِٞة ٝؿ٤طٛب ٖٓ اُؼ٤ٞة ُٝٔب ثِـذ 

ً ه٤بؼ٤خ ًبٕ ٛ٘بى ضؿجخ ثج٤غ ٛصح ا٤ٌُٔخ أُؼ٤ٞثخ ثبُٔعاز اُؼ٠ِ٘ ٝٗشط اػلإ ا ُج٤غ أؼؼبض ٛصح اُطٞاثغ أضهبٓب

، ألا إٔ ٓغٔٞػخ ٖٓ 1945ٓبضغ  16ٝروطض إٔ ٣ٌٕٞ أُعاز ٣ّٞ  ٣1945٘ب٣ط ػبّ  25ثبُغط٣سح اُطؼ٤ٔخ ثزبض٣د 

ٛٞاح عٔغ ؽٞاثغ اُجط٣س ك٢ ٓظط ٝاُربضط ًبٗذ ؿ٤ط ٓؤ٣سح ُٜصح اُلٌطح ٝروسٓذ ثشٌب١ٝ إ٠ُ ػسح عٜبد ٓرزظخ 

ٝهبٓذ ٓظِحخ اُجط٣س 1945كجطا٣ط ػبّ  ٤ٔ19خ ك٢ حز٠ روطض إُـبء ث٤غ ٛصح اُطٞاثغ ٝٗشط اُوطاض ثبُغط٣سح اُطؼ

 .1945ٓبضغ ػبّ  26ثئػسآٜب ك٢ ٣ّٞ 
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Famous butterflies of Egypt 

Vladimir Kachan 

About 63 species of butterflies are known from Egypt and one from these species is 

the first butterfly to be recorded in history. Butterfly Plain Tiger with scientific name 

Danaus chrysippus, also known as the African Monarch, (Figure 1 – stamp of 

Jordan 1992 with butterfly Danaus chrysippus) belongs to the same scientific genus 

as the American Monarch butterfly, considered to be the most famous butterfly in the 

world thanks to the tremendous distances it migrates. The African Monarch is one of 

the most well-known species of butterflies in the world. Besides occurring across 

Africa it is found in southern Europe and most of southern Asia. Its bright colour 

protects it from predators because it is very unpalatable and birds do not try to eat it as 

they know it tastes very bad! The African Monarch Butterfly feeds on the milkweed 

plant and its body retains some of the milkweeds toxicity which makes it smell and 

taste awful to predators. It therefore is able to escape being 

eaten most of the time. Because of this it flies more directly 

than other species who have to fly erratically to avoid 

predators. Therefore our summer months are filled with the 

slow, lazy and flaunting flight of the African Monarch 

butterfly.  The unique ability of the larvae of the African 

Monarch to digest the toxic milkweed plant allows them to fly 

slowly and near the ground so that potential predators have ample opportunity to view 

the bright colours on their wings and seek food elsewhere. This colouration of the 

African Monarch is so effective that other butterflies have evolved similar colourations 

even though they are not poisonous. African Monarch Butterflies are found in many 

environments throughout Southern Europe and Africa. They can be found in deserts or 

open countryside and high up in the mountains, even up to altitudes of 9,000 feet.  

     From the deepest, darkest caves have emerged pictures of humanity from thousands 

of years ago.  And in an Egyptian tomb, that of Nebamun in Luxor, on a painting 

called ―Fowling in the marshes‖ (from around 1350 BCE) comes one of the oldest 

human depictions of butterflies.  And, it happens to be of the African Monarch, 

Danaus chrysippus, sometimes called the plain tiger, a close relative of our beloved 

North American Monarch butterfly, Danaus plexippus. This butterfly has the 

distinction of being the oldest known to have been represented by man.  Seven 
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specimens of it (with typical white-dotted Danaus body) are 

shown flitting over the papyrus swamp (Figure 2 – Artwork 

of Egypt with fragment of the painting in an Egyptian 

tomb with illustration of the African Monarch butterfly). 

Of course, there is nothing special about being the oldest 

depiction of a butterfly by Homo sapiens.  But suffice it to 

say, butterflies, metamorphosis, wing patterning, and the 

beauty of nature have been on our minds for a very long time. 

     A blue butterfly is a breathtaking example of Mother Nature at her finest. Because 

of its beauty, a blue butterfly is often thought to have special meaning and symbolism 

for those lucky enough to see one. Although seeing a blue butterfly is not a common 

experience, several species throughout the world are blue—or appear to be—and each 

holds special significance for its admirers.  

The color blue in a butterfly is often thought to 

symbolize joy, color or a change in luck. Sometimes 

a blue butterfly is viewed as a wish granter.     

Pseudophilotes sinaicus, the Sinai Baton Blue, one 

of the world's smallest butterflies with wingspan 

from 6.25 mm to 9.5 mm, lives only on 

mountainside patches of wild thyme in an arid 

corner of the Sinai Peninsula in Egypt called Saint 

Katherine Protectorate (Figure 3 - stamp of Egypt 

2007 with butterfly Sinai Baton Blue). The upperside of the male’s wing is a brilliant 

blue, while that of the female is dark brown. Both the male and female Sinai baton 

blue have a distinct black bar on the wing, and black fringing with 

a white border. Due to its small size, the adult butterfly is 

relatively sedentary, rarely flying more than 50 metres. The adults 

of this species feed almost exclusively on the nectar of Sinai 

thyme, but will also occasionally feed on nectar from other plants.  

     Cleopatra VII Philopator (69 – 30 BC) was Queen of the 

Ptolemaic Kingdom of Egypt (Figure 4 – stamp Egypt 1914 

with Queen Cleopatra).  She was also a diplomat, naval 

commander, polyglot, and medical author. As a member of the 
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Ptolemaic dynasty, she was a descendant of its founder 

Ptolemy I Soter, a Macedonian Greek general and 

companion of Alexander the Great. Butterfly Gonepteryx 

cleopatra is arguably the most beautiful in the genus 

(Figure 5 - stamp of Jordan 1993 with butterfly  

Gonepteryx cleopatra), the males being deep yellow on 

the upperside, flushed on the forewings with orange. The 

Cleopatra is found in the warmer regions of Europe 

including most of Spain and Portugal, the south of 

France, Italy, Croatia, southern Greece, Turkey and most 

Mediterranean islands. Its range extends east to Syria, 

and also includes the north African counties. Gonepteryx 

cleopatra is found in warm, dry and often rocky habitats including light deciduous or 

coniferous woodland, scrubby grassland and roadsides. It is most commonly found at 

altitudes between sea level and about 1200m, but there 

are records from as high as 3000m. Gonepteryx 

cleopatra is a medium-sized butterfly with a wingspan of 

about 50–70 mm (2.0-2.8 in). This butterfly was the 

firstly described in 1767 by the Swedish naturalist Karl 

Linnaeus and named in honor of the historical and 

renowned Queen of Egypt, Cleopatra. 

     King Farouk of Egypt was the penultimate King of Egypt (succeeding his father, 

Fuad I), in 1936 – 1952. His full title was "His Majesty Farouk I, by the grace of God, 

King of Egypt and of Sudan, Sovereign of Nubia, of Kordofan and of Darfur". He was 

known for his extravagance and lavish lifestyle. He was collector who collected coins, 

weapons, butterflies, watches, cigarettes, cars and many other things, incl. and postage 

stamps. King Farouk was fascinated by butterflies. His unique collection consisted of 

7,000 butterflies from all parts of the world, including very rare species (Figure 6 – 

Artist's drawing and normal stamp of Papua New Guinea 1975 with rare 

butterfly Ornithoptera allotei). At present, this beautiful collection of butterflies is 

on display in the Hunting Museum of the Manial Palace in Cairo.  

     The Author is ready to help for philatelists in creating of philatelic exhibits on 

butterflies and moths. His address: Vladimir Kachan, street Kulibina 9-49, Minsk-52, 

BY-220052, Republic of Belarus. 
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 تبسيخ  كشٔث انبٕستبل انًصشيت

 أحًذ انًغشبٗ

ًطٝد اُجٞؼزبٍ ٓظسض ْٜٓ ٖٓ ٓظبزض اُزٞص٤ن ُزطاس الأْٓ ٝاُشؼٞة ٝاثطاظ ٓلآح اُح٤بح ػ٠ِ أضاػ٤ٜب ك٠ 

ٝحوبئوٜب أصطا لا٣صًط ٖٝٓ اُظؼٞثخ ثٌٔبٕ ػ٠ِ  ػظٞض ؼبثوخ أٓزسد ػجط اُزبض٣د حز٠ أطجحذ ٓظبٛطٛب

الأع٤بٍ اُحب٤ُخ ٝاُوبزٓخ ٝأُٜزٔخ ثزبض٣د ٝرطاس ثِسٛب إ رطؼْ طٞضح ٝاػحخ أٝ رظٞض ٓحسزا ػٖ رِي اُلزطاد 

ُصا ًبٕ اُزٞص٤ن ٖٓ ذلاٍ ًطٝد اُجٞؼزبٍ ػٔلا ٜٓٔب ك٠ اُؼظط اُحس٣ش لاٜٗب الأهسض ػ٠ِ رؽغ٤َ  اُع٤٘ٓخ اُؽبثوخ.

ضد اُجٞؼزبٍ طٞضح ًبِٓخ ُٔبػ٠ ثٌَ رلبط٤ِٚ ٝاثؼبزٙ ٝٓلآحٚ ٝر٘بٍٝ ٓب حسس ٖٓ رـ٤٤ط ح٤ش ٣وسّ ًبٓؼبُْ ا

 ؿطاك٤خ اٝ ٓطؼٞٓخ اُٞاهغ اُحو٤و٠ ُزِي اُحوجخ اُزط٣ر٤خؼٞاء كٞرٞ

 -ظٕٓس كبسث انبٕستبل فٗ انؼبنى :

أُزؼبضف ػ٤ِٚ ُٔب هسّ ٓظٞض اٍٝ ظٜٞض ٤ُٚ ثبُشٌَ اُوس٣ْ . 1854ك٠ اُؼبُْ ًبٕ ؼ٘خ  ًبضد اُجٞؼزبٍظٜٞض

ػ٠ِ ٝضم ٓوٟٞ ً٘ٞع ٖٓ أٗٞاع ًطٝد  Disderi ؼْ  11.5ؼْ ك٠  6.5طٞضح ٓوبغ  ز٣ؽس٣طٟ ؼٔٚ كطٗؽ٠ ا

أُؼب٣ساد ٝاُزٜب٠ٗ ٝثسأ ثسذُٜٞب ك٠ اُ٘ظبّ اُجط٣سٟ ث٤ٖ ٓؽزرس٠ٓ اُجط٣س زاذ٤ِب ٝذبضع٤ب ٝاٍٝ ظٜٞض ٝاػح ُ٘ب 

 شُي رطٞض اذط ٖٓ ذلاٍ ٓظٞض كطٗؽ٠ اذط اؼٔٚ كطاٗؽ٤ػ كط٣شُٜصا اُ٘ٔٞشط ظٜط ك٠ اُ٘ٔؽب ٝرجؼٚ ثؼس 

Francis Fraith  حب٤ُب  طٞضر٤ٖ ٓزطبثوز٤ٖ ُ٘لػ أُ٘ظط ػ٠ِ ٝضم ٓوٟٞ ٝٛٞ ٓب ٣ؼطف 1870ٝٝػغ ؼ٘خ

 .ثٌطٝد صلاص٤خ الأثؼبز
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 -كبسث انبٕستبل فٗ يصش : ظٕٓس

أُظٞض٤٣ٖ الأعبٗت ًبٕ ػ٘سْٛ ُٝغ شس٣س ثبُٔ٘بظط ٝأُؼبُْ اُؽ٤بح٤خ ٝالاٛطآبد ٝالأصبض أُظط٣خ اُوس٣ٔخ  

ٝاُظحطاء أُظط٣خ ٝاُؼبزاد ُٝزوب٤ُس أُظط٣خ اُوس٣ٔخ ٜٖٝٓ ًض٤طح ٓز٘ٞػخ ٝعصة ا٤ُٜب حؼٞض اُؼس٣س ٝاُؼس٣س 

ٗشط ًجطٟ  ُلطٗؽ٤٤ٖ ٝالا٣طب٤٤ُٖ ٝزٝضاٝذظٞطب أُظٞض٤٣ٖ  ٖٓ أُظٞض٤٣ٖ الاعبٗت ٝزٝض اُ٘شط اٌُجطٟ

 19ا عؼَ اُجٞؼذ ًبضد ٣٘زشط ثظٞضح ًج٤طح عسا ك٠ ٓظط ٝرؼزجط كزطح ٜٗب٣خ اُوطٕ اٍٛصاٗغ٤ِع٣خ ٝٗٔؽب٣ٝخ ٝ

رْ ٗشط أٍٝ ًبضد ثٞؼزبٍ ك٠ ٓظط . ٠ٛ الأًضط اٗزبعب ٝاٗزشبضا ُِجٞؼذ ًبضد ك٠ ٓظط ٝاُؼبُْ 20ٝثسا٣خ اُوطٕ 

شطًخ كطٗؽ٤خ ٝٓظٞض٤٣ٖ كطٗؽ٤٤ٖ ٝرْ ؽجبػخ اٌُطٝد ك٠ كطٗؽب ٝرْ اضؼبُٜب ٓ٘ذ  ٖٓ ذلاٍ 1890)ٓٞصن( ؼ٘خ 

 1890ك٠ ٜٗب٣خ ػبّ ا٠ُ ٓظط ُِج٤غ ٝاؼزرسآٜب ٝرْ ذزٜٔب 

 -شكم أٔل ًَٕرج نكبسث بٕستبل يصشٖ:

ٝػبزح ًبٕ ٣ٌزت  ػطف اٍٝ ٗٔٞشط ٌُِبضد اُجٞؼزبٍ أُظطٟ إٌُٔٞ ٖٓ ذِل٤خ ؼبزح ثسٕٝ اٟ روؽ٤ْ اٝ ذطٞؽ

ٝاعٜٚ اٌُبضد ٓوؽٔخ ا٠ُ صلاس أععاء ضئ٤ؽجخ ٠ٛٝ : ٌٓبٕ ُطبثغ اُجط٣س ٜب اُطؼبُخ ٖٓ اُطاؼَ ث٤٘ٔب ًبٗذ ك٤

ععء ذبص ٖٓ صلاس ٓ٘بظط كٞرٞؿطاك٤خ ػٖ ثؼغ أُؼبُْ  –ٌٓبٕ ٌُزبثخ ػ٘ٞإ أُطؼَ ا٤ُٚ اٌُبضد  –أُؽزرسّ 

 الاصط٣خ ك٠ ٓظط اٝ احس اُشٞاضع اٝ طٞضح ثطٝكب٣َ ُطعَ اٝؼ٤سح ٓظط٣خ  

 

 .ٝثصُي ًبٕ الاطساض الاٍٝ ٓؼطٝف ثٞعٞز اُرزْ ٝاُطبثغ ػ٠ِ ٝاعٜخ ًبضد اُجٞؼزبٍ
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 Principles of Traditional Exhibit Composition 

Amr El-Etreby 

 

According to the FIP regulations the following is considered as the main principles of 

Traditional exhibit composition.  
 

The Title page: 

Title page must contain an introductory statement, which explains the aim of the 

exhibit. It must be followed by a logical plan.  
 

Material appropriate to traditional philately includes, among other things; 
  

1. Adopted or rejected essays, die-proofs, plate proofs, colour trials, plate flaws and 

other errors in stamp production. 

 

2. Postage stamps, whether unused or used, singles or multiples, and stamps used on 

cover, postal forms, mixed franking with other countries etc.  

 

3. The different usages of the stamp including the different cancellations, rates, routes, 

although an exhibit consisting entirely of this material would be more appropriate under 

Postal History.  

 

4. Local stamps, private delivery services, parcel company and carrier stamps, shipping 

company stamps etc. 

 

5. Varieties of all kinds, such as those of watermark, gum, perforation, paper, printing 

and colour as well as specialities of a single country.  

 

6. Plate reconstructions and studies of printing plates. 

 

7. Perfins, postally accepted overprints and value surcharges, all kinds of postal labels 

like registration labels, parcel stickers etc if they are supporting the story to be told.  

 

8. Postal stationery if they are printed with the same cliché as postage stamps and 

stationery outcuts, if they are used as postage stamps. 

 

9. Postally used fiscal stamps and unused fiscals valid for postal use.  
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10. Postal forgeries. Other forgeries and reprints only in comparison with the genuine 

stamp if used in a traditional exhibit presenting for instance one issue.  

 

Exhibits will also be considered as traditional philately, if they are made up as 

following  

 

1. Collections showing the development of postage stamps.  

 

2. Special studies of papers used in stamp production, gums, perforations, colour 

variations, errors of graphic design, perfins.  

 

3. Collections of borderline postage items such as letter-culture, letter closing, 

newspaper labels etc.  

 

4. Collections of fakes and forgeries, reprints, registration labels etc.  

 

5. Research collections like plate reconstructions, development of plate flaws. 

 

 

The members of the Philatelic Society of Egypt, PSE, have for some time noticed that 

Arabic texts whether on covers, postcards, documents ... etc. are being erroneously 

translated into English in catalogs, magazines, websites and even private collections, 

with serious consequences to the interpretation of the item in question. 

 

The PSE has a group of members who are fluent in both Arabic and English languages 

and are gladly willing to help not only with any translation required, but also with the 

interpretation of other aspects relating to social, historical and geographical 

circumstances of the time, such as familial salutations, bureaucratic jargon, 

handwritten annotations and talismanic markings. 

 

This service is available to anyone, just send to this email a clear scan of the item; 

front and back of a cover, postcard, content of a letter or document ... etc. and we shall 

be happy to oblige as soon as possible. 

 

Provisionally, this service is free of charge for single items. 

Email : egyptianphilatelicsociety@gmail.com 
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 انحذيثت انجًيهت نهفٌُٕ انذٔنٗ انًؼشضيٍ يجًٕػت  و5و+5 فئّ طببغ

 انتزكبسيت

 َبيم ٔنيى

 ثلئبد اُحس٣ضخ اُغ٤ِٔخ ُِلٕ٘ٞ اُس٠ُٝ ثبُٔؼطع اُربطخ اُطٞاثغ ٓغٔٞػخ طسٝض

 5ّ كئٚ اُطبثغ ػ٠ِ اُؼٞء ثئُوبء ٗوّٞ ٝؼٞفّ 50+50, 30+30, 15+15, 5+5

 .ثبُغ٤عح اُضبُش اُٜطّ طبحت ٌٓ٘بٝضع ثبُِٔي اُربص ٝٛٞ

 ذٔؽخ ػٖ اٌُشق ٝرْ. ثبُغ٤عح اُضبُش اُٜطّ ٝطبحت ٌٓ٘بٝضع ُِِٔي صلاص٠ رٔضبٍ 

 ثٔغٔٞػزٚ ثٚ اُربص اُٞازٟ ٓؼجس زاذَ أُِي ُٜصا اُشٌَ ثٜصا ٓغٔٞػبد

 ٣ٝؼزوس( .ضا٣عٗط عٞضط) ثو٤بزح ثٞؼطٖ ٓزحق ثؼضٚ ثٞاؼطٚ اٌُشق ٝرْ اُٜط٤ٓخ،

 ك٠ ٛ٘بى ُْٜ ٓرظظخ أٓبًٖ صٔبٕ ٛ٘بى ح٤ش ٓزشبثٜخ ٓغب٤ٓغ صٔب٤ٗخ ًبٗٞ ثأْٜٗ

 ٣ٝٞعس ٜٓشْ ٝاُربٓػ ع٤سح ثحبُخ اُزٔبص٤َ ٛصٙ ٖٓ ٓغب٤ٓغ أضثؼخ ثإٔ ثبُصًط ٝعس٣ط. ثبُٔؼجس أضٝهخ اُضٔبٕ

 أح٤بٗبً  اُضلاص٤خ أُغٔٞػخ ٛصٙ ػ٠ِ ٣ٝطِن ثٞؼطٖ ثٔزحق ٣زٞاعسإ ٝاص٘بٕ ٓغٔٞػبد صلاصخ أُظطٟ ثبُٔزحق

  - ٓٞد – إٓٞ)  ؽ٤جخ صبُٞس ٓضَ ٝإثٜ٘ٔب ٝإُٜٚ إُٚ ٖٓ ٣زٌٕٞ اُضبُٞس إٔ ح٤ش شبئغ ذطأ ٝٛٞ( صبُٞس إؼْ)

 الاُٜٚ ث٤ٖ ٝاهلب ٌٓ٘بٝضع أُِي رظٞض أُغٔٞػخ ٝٛصٙ( حٞضغ – اٝظٝض٣ػ – ا٣ع٣ػ) اث٤سٝغ ٝصبُٞس(  ذ٘ؽٞ

 ٝعٞز ك٢ أُوبؽؼبد ٓٔض٢ِ ٓغ أُِي رٔض٤َ أُغٔٞػبد ٛصح ٖٓ اُٜسف ًٝبٕ ُِٔوبؽؼخ ٓٔضِخ ٓح٤ِخ ٝاُٜٚ حزحٞض

 ٝاُٜبد ثحزحٞض اُربطخ ٝاُرظٞثخ ثبُجؼش ٣زٔزغ إ ك٢ أُِي ضرجخ ػٖ شُي ٣ٝؼجط حزحٞض ذبطخ الاضثبة

 ٌِٓخ ُشطػ٤خ ٝرأ٤ًس ث٘ٞٙ الا٤ُٜخ ثبلاؼطح أُِي اضرجبؽ كٌطح ػ٢ِ رؤًس أُغٔٞػبد ٝا٣ؼب.  أُرزِلخ أُوبؽؼبد

 .الاذطح ك٢ شُي ٝاؼزٔطاض اُس٤ٗب ك٢

. ػٜ٘ب اُجحش ٣ظؼت اُز٢ اُظرٞض اطِت ٖٝٛٞٓ Schist اُظِت اُشؽذ حغط ٖٓ ٓظ٘ٞػخ أُغٔٞػبد ٝٛصٙ

 . أُح٤ِخ الاُٜٚ ك٢ ررزِق أُغٔٞػبد ٛصٙ ٖٓ 30 ٣ٞعس ًبٕ ثأٗٚ ٣وٍٞ ضأ١ ٣ٝٞعس

 الاؼطٙ كطاػ٘ٚ ذبٓػ كٜٞ.  شارخ ٌٓ٘بٝضع أُِي ػٖ اُحس٣ش ُ٘ب ٣٘جـ٢ أُغٔٞػخ ٝطق ػٖ اُحس٣ش ٝهجَ

 ٝرعٝط ذلطع اث٤ٚ ٝكبٙ ثؼس اُؼطؾ ٝر٢ُٞ(  ضع اُؼٔطثوٞٙ ؽ٣َٞ) ٣ؼ٢٘ ٝاؼٔٚ اُوس٣ٔخ اُسُٝخ ػظط ٖٓ اُطاثؼٚ

 اث٘ٚ ُٚ ٝاٗغجذ الا٢ُٝ ٝأٌُِٚ ُٚ اُطئ٤ؽ٤ٚ اُعٝعخ اطجحذ ٝاُز٢( اُضب٤ٗخ ػطٗجز٢ ذبٓط) الا٤ٓطح اذزخ ٖٓ

 2504 ا٢ُ ّ.م 2532 ػب٢ٓ ث٤ٖ حٌٔٚ ربض٣د ٣وسضٕٝ اٌُزبة ثؼغ ٣ٝٞعس( شجؽؽٌبف) اُؼطؾ ػ٢ِ ٝذ٤ِلزخ

 الاػزجبض ك٢ اذص ٓب ٝاشا ُِظحخ ٝٛٞالاهطة كوؾ ػبٓب 18 حٌْ ثبٗٚ روٍٞ رٞض٣ٖ ثطز٣خ إ الا ػبٓب 28 ا١ ّ.م

 اث٘خ أًِٜب ٝاُص١ ثبُغ٤عح اُٜط٤ٓخ ٝٓغٔٞػزخ اُضبُش ٛطٓٚ اًزٔبٍ ػسّ ٝا٣ؼب أٌُزِٔخ ؿ٤ط اُزٔبص٤َ ٖٓ اُؼس٣س

 اُزو١ٞ ثظلبد ٤ٛطٝزٝد ٝذبطخ اُوسٓبء أُؤضذ٤ٖ ًزبثبد ك٢ أُِي ٛصا ٝاشزٜط( . شجؽؽٌبف) ٝذ٤ِلزخ

 .اذط ِٓي ا١ ٖٓ اًضط آزسحخ ٤ٛطٝزٝد إ حز٢ ذٞكٞ ٝعسح اث٤خ ػٌػ ػ٢ِ ٝاُط٤جخ ٝاُٞضع

 ػ٢ِ ٓع٣٘ب ُزبثٞد ًٝبٗب ٓزطا 0.88*0.49*2.43ٓوب٤٣ؽٚ ٝثِـذ اُغطا٤ٗذ ٖٓ أُِي ٛصا ربثٞد إ ٣صًط ٝٓٔب

 ثٚ اُربص اُوظط ٓسذَ شٌَ اٝعٜٚ ػ٢ِ حلط اش.  ظ٣٘خ زٕٝ ثؽ٤طبٕ ًبٗب اُِصإ ٝذلطع ذٞكٞ ربثٞر٢ ػٌػ
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 ٝاؿطهزٜب اُؽل٤٘خ ػبطلخ اػزطػذ اش ٣ظَ ُْ ٌُٝ٘خ 1838 ػبّ ثط٣طب٤ٗب ا٢ُ اُزبثٞد ٗوَ أُلزطع ٖٓ ًٝبٕ

 (؟! اُ٘بهِٚ اُؽل٤٘خ اطبثذ اُلطاػ٘ٚ ُؼ٘خ ٣وبٍ ًٔب ٢ٛ َٛ)

 نهًجًٕػت ٔصف

 : يُكبٔسع انًهك تًثبل -1

 اُوس٣ٔخ ٓظط ٓوبؽؼبد لأحس أُح٤ِخ ٝالاُٚ حزحٞض الاُٚ  اُٜز٤ٖ ث٤ٖ ٝاهلب أُِي ٣ظٞض . 

 ٟاُوظ٤طٙ ا٤ٌُِٔخ اُز٘ٞضح ٣ٝطرسٟ أُؽزؼبض اُصهٖ ُٝس٣ٚ اُؼ٤ِب ُٔظط الأث٤غ اُزبط أُِي ٣طرس 

 (اُش٘س٣ذ)

 ٚٓاُوس٣ٔخ ٓظط ك٠ رو٤ِسٟ ٝػغ ك٠ ا٠٘ٔ٤ُ هسٓٚ ػ٠ِ ٓوسٓخ ا٤ُؽطٟ هس 

 ٕاُرس ٝػظبّ ٝالأٗق اُسائطٟ اُٞعٚ ك٠ ٓٔضِخ عس٣سٙ ؽط٣وٚ ك٠ اُٞعٚ ٤ٔٓعاد رٞػ٤ح ك٠ ٗغح اُل٘ب 

 اُطك٤غ ٝاُلْ اُٞاؼؼٚ ٝاُؼ٤ٕٞ أُطؼٞٓٚ ٝاُحٞاعت

 َٝأطبثغ ٝاُطًجز٤ٖ ٝاُوس٤ٖٓ ٝاُصضاػ٤ٖ اُظسض ػؼلاد ك٠ ٓٔضِٚ ع٤س ثشٌَ ٓٞػحٚ اُغؽْ رلبط٤ 

  الأهساّ

 ٟٓغٔٞػخ ٝث٤س٣ٚ إؼٔٚ ػ٤ِٚ ًزت ذطؽٞؾ ػ٤ِٚ ٝحعاّ الأث٤غ اُزبط ٣ٝطرسٟ اُؼؽٌطٟ اُعٟ ٣طرس 

 . هس٤ٓٚ أؼلَ أُِي ٝأُوبة أؼٔبء ،ٝرٞعس حٌٔٚ شطػ٤خ ُلبئق ٖٓ

 : حتحٕس الإنّٓ -2

 اُ٘ج٤ص ضثخ ٝالأٓٞٓخ اُغٔبٍ ضثخ ٝاُشط اُر٤ط ضثخ اُوسٓبء أُظط٣ٖ ػ٘س روط٣جب ش٠ء ًَ ضثخ ٠ٛ حزحٞض الإُٜٚ

 أص٘بء الإ٠ُٜ اُِجٖ حٞضغ أضػؼذ اُز٠ ك٠ٜ أ٣ؼب الأٓٞٓخ ٝضثخ ٝاُحت ٝأُٞؼ٤و٠ ٝالأضع اُؽٔبء ٝاُرٔط

 .إ٣ع٣ػ ؿ٤بة

 (حٞضغ ٓ٘عٍ) ٝرؼ٠٘( حط حٞد) إؼٜٔب

 زٗسضٙ ك٠ ًبٕ حزحٞض ُؼجبزح اُطئ٤ؽ٠ أُطًع

 : رظ٣ٞطٛب ػ٘س أشٌبٍ صلاس رأذص حزحٞض الإُٜٚ

 هط٤ٖٗ ث٤ٖ اُشٔػ هطص ٓغ ًبِٓٚ ثوطٙ .1

 هط٤ٖٗ ث٤ٖ اُشٔػ هطص ثوطٙ ٝضأغ ًبِٓٚ إٓطأٙ .2

 اُوط٤ٖٗ ث٤ٖ اُشٔػ ٝهطص ثوطٙ ضاغ ٝ إٓطأٙ عؽْ .3

 

 ٝرطػبٙ ثحٔب٣زٚ روّٞ أٜٗب إشبضٙ ك٠ أُِي ذِق ظضاػٜب رٔسز ًبِٓٚ ًأٓطأٙ ٛ٘ب رظٞض 

 (حزحٞض ثبضًٝخ) ؼ٤ٔذ صلاص٤ٚ ثبضًٝٚ ٝرطرسٟ هط٤ٖٗ ث٤ٖ اُشٔػ هطص 

 َاُغ٤س ٝاُلْ اُؼب٤ُٚ اُرس ٝػظبّ ٝالأٗق اُٞاؼؼٚ ٝاُؼ٤ٕٞ اُسائطٟ اُٞعٚ ك٠ ٓٔضِٚ ع٤سٙ ٝعٚ رلبط٤ 

 ٟأُٔزبظ عؽسٛب رلبط٤َ ٣ٞػح ػ٤ن ؽ٣َٞ كؽزبٕ رطرس 

 ُٜب ٜٗب٣ٚ لا ٝ ثسا٣خ لا لإٗٚ ُِرِٞز رطٓع( شٖ) ػلآخ ٣ؽ٠ٔ زائطٟ شٌَ ٣سٛب ك٠ رٔؽي 
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 ا٠٘ٔ٤ُ اُوسّ ه٤ِلاػ٠ًِ ٓوسٓٚ ا٤ُؽطٟ هسٛٔب 

 حٞضغ ٖٓ ٤ٔٓع أُِي إ ثؽجت حزحٞض حغْ ٖٓ أًجط أُِي رٔضبٍ حغْ إ ٣ٝلاحع 

 :ش٤ئ٤ٖ ػ٠ِ ٣سٍ حزحٞض ٓغ اُشٌَ ٛصا ك٠ أُِي ٝرظ٣ٞط

 أُِي رسػْ حزحٞض 

 ٝحزحٞض أُِي ك٠ ٓٔضَ حٞضغ ث٤ٖ ذل٠ ظٝاط ٣ٞعس ًبٕ ضثٔب 

 :انًحهيّ الإنّٓ

 اُوس٣ٔٚ ٓظط ك٠ أُوبؽؼبد لأحس أُح٤ِٚ الاُٜٚ ٝروق أُِي ٣ؽبض ػِى٢ رظٞض

 الاُٜٚ كٞم رظٞض ًبٗذ ثٜب ذبطخ إشبضح ٓوبؽؼٚ ٌَُ إٔ ثبُصًط ٝعس٣ط

 اُضلاص٤ٚ اُجبضًٝٚ ٝٗلػ ٝرطػبٙ رسػٔٚ ح٤ش أُِي حٍٞ شضاػٜب رِق حزحٞض شٌَ ث٘لػ أُح٤ِٚ الاُٜٚ ٝرظٞض

 .اُؼ٤ن ٝاُلؽزبٕ اُٞعٚ ٤ٔٓعاد ٝٗلػ

 إ٠ُ ٓ٘ق ٖٓ ٠ٛٝ اُؽل٠ِ ٓظط أٝلا اُلطػ٠ٗٞ اُؼظط ك٠ هؽ٤ٖٔ ا٠ُ ر٘وؽْ ًبٗذ ٓظط إ ا٣ؼب ثبُصًط ٝعس٣ط

 إه٤ِْ 22 ٝػسز ٓ٘ق ٝحز٠ اُ٘ٞثٚ أػب٠ُ ٖٓ اُؼ٤ِب ٝٓظط إه٤ِْ 20 ٝػسز أُزٞؼؾ اُجحط

 

                                                 : يُكبٔسع انًهك خشطٕش

 (ضع ثوٞح اُؼٔط ؽ٣َٞ) إؼٔٚ ٝٓؼ٠٘

( ا٤ُٜطٝؿ٤ِل٤ٚ) اُوس٣ٔٚ أُظط٣ٚ ثبُِـٚ أُِي ٛصا إؼْ ٝعس ٝهس اُشٌَ ث٤ؼبٟٝ ذطؽٞؾ زاذَ أُِي إؼْ ٣حلؾ

 .ثبث٤سٝغ الأٍٝ ؼ٤ز٠ ثٔؼجس أُِٞى ثوبئٔخ

 ذطؽٞشخ ٣شجٚ اُج٤ؼبٟٝ اُشٌَ ٛصا إٔ ٝعس لأٗٚ اُلبر٤ٌبٕ هؽبٝؼخ لأحس ثبُرطؽٞؾ اُشٌَ ٛصا رؽ٤ٔخ ٝرطعغ

 .ذطؽٞؾ ُوت ػ٤ِٚ كبؽِن اُططبطٚ،

 أٌُِٚ ٠ٛ ش٘ٚ كٌِٔخ اُوس٣ْ أُظطٟ اُزأط٤َ ثٜصا ٓطرجؾ( ٝضٗٚ ش٘ٚ) اُشؼج٤ٚ أُوُٞٚ أطَ إٔ ثبُصًط ٝعس٣ط

 ٝاُز٠ ضٕ اُوس٣ٔٚ أُظط٣خ ٌُِِٔٚ أُحطف اُِلع ك٠ٜ ضٗٚ ًِٔٚ آب ا٠ٌُِٔ، اُرطؽٞؾ ٝٛٞ( شٖ) ُِطٓع أُحطكٚ

 .اُلطاػ٘ٚ أُِٞى ٓضَ ٓؼطٝف اؼْ طبحت اُشرض شُي إ أُوُٞٚ ٝٓؼ٠٘ اؼْ رؼ٠٘
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Simon Arzt (Wreck Cover – Imperial Airways Liner Courtier) 

Alaa M. Massoud 

A new great member joined my interesting postal history exhibit set of Simon Arzt 

Port said (1890-1954), it is a cover issued at Simon Arzt Port Said post office, struck 

by the most famous canal area post office mark cds type I (Fig 

1) on 28
th

 Sep 1937, bearing a combination of airmail stamps of 

total 55 mill franking at both cover sides (Fig 2, Fig 3), as 

airmail registration fees attached with registration red label no. 

5127, also the cover was sealed on the back with SI brown wax, 

addressed to Dorchester – a country town of Dorset, UK – by 

Imperial Airways Line Carrier, (India, Iraq, Egypt, Europe 

route), 
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The Courtier passing Alexandria city in 28 Sep 1937 R.Z. cds, after that the carrier 

Courtier sank at Pholeron Bay in Greece, the Accident details recorded on 1
st
 Oct 

1937, within ―Plane Crash Info‖ (Fig 4),  

 

 

Also controlled with (Damaged Sea Water In Air Plane Accident) rectangle violet 

color cachet (Fig 5), 

 

 

Recorded in (A History of Wreck Covers, by A.C. Hopkins) reference page 157     

(Fig 6), the Courtier was carrying mails from India, Iraq and Egypt to Europe. 

 

My mentioned cover was re-issued to UK destination in 2 Oct 1937, through flight FI 

9215 from Phaleron- Greece and received in Dorset on 07 Oct 37 by register violet 

oval cachet, then finally at Dorchester by register black oval cachet on 08 Oct 1937…. 
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CONGRATULATIONS 
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Philatelic Society of Egypt (PSE) 2019 Exhibits 

The Annual PSE Exhibit ( 29
th

 March – 5
th

 April 2019) 

 

 

The fourth Continental Philatelic Exhibition - Celebrating the 90th anniversary 

of the PSE (9
th

 – 16
th

 September 2019) 

 

Exhibits are welcome from PSE members, members and Fellows of the Royal 

Philatelic Society London  and members of the EgyptStudy Circle and Sudan Study 

Group as well as most Gulf States and several other countries. 
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 طببغ بشيذ يٍ يُظٕس جذيذ 

 ػبدل حُب

ثؼس ٓطٝض هطاثخ أُبئخ ػبّ ٝ ٓبظاُذ ؽٞاثغ اُجط٣س أُظط٣خ ٓبزح ؿ٤٘خ ُِسضاؼبد ٝ الاًزشبكبد اُغس٣سح. ٓغٔٞػخ 

أُظط٣خ اُوس٣ٔخ رظ٤ٔٔب ٝ اذطاعب أُِي كؤاز اُضب٤ٗخ ٝ أُؼطٝكخ ثلؤاز اُلطٗؽبٟٝ ٠ٛ ٖٓ اعَٔ أُغٔٞػبد 

 .1937ٝحز٠ ٝكبح أُِي كؤاز ػبّ  1927ؼ٘ٞاد ٓ٘ص ػبّ  10ٝاُز٠ اؼزرسٓذ ثٌضبكخ ػ٠ِ ٓسٟ 

ؼزٞز٣ٞ ثبُوبٛطح( ٝظٝزد ثبلاضهبّ ٝ  –رْ اؼزؼٔبٍ طٞضح أُِي ٝاُز٠ اذصد ثٞاؼطخ ٛبٗؽِٔبٕ ) اٗغِٞ ؼ٣ٞػ 

٣ٞ اُس٤ُٝخ ُزحَ ٓحَ أُغٔٞػخ اُؽبثوخُِِٔي ٝ أُؼِطٝكخ ثبؼْ الاحطف اُؼطث٤خ ٝ اُلطٗؽ٤خ ًطِت ٤ٛئخ ا٤ُٞ ث٠ 

 .كؤاز ػطث٠

رٔذ اُطجبػخ ثٔطبثغ ٤ٛئخ أُؽبحخ ثبُوبٛطح ثؼس اػساز اُزظ٤ْٔ اُصٟ حظ٠ ثٔٞاكوخ أُِي كؤاز شرظ٤ب ٝ ًبٗذ 

عٞٗع ك٠  اُطجؼبد ػ٠ِ ٝضم ثربط٤خ اُؼلآخ أُبئ٤خ اُلبء ٝ اُزبط ا٠ٌُِٔ ػ٠ِ ٝضم ٓظ٘ٞع ثٞاؼطخ ط٣َٞٔ

  x 14 .13.5ُ٘سٕ ٝ رْ اُزرط٣ْ ثٞاؼطخ ٓشؾ ررط٣ْ ٓوبغ 

رْ رظ٤٘غ ؼِ٘سضاد اُطجبػخ ٖٓ اُحس٣س اُعٛط ٝ رْ رـ٤ِلٜب ثطجوخ ٖٓ اُ٘حبغ ٝ ًبٗذ رطؼَ ا٠ُ ُ٘سٕ ثبٗغِزطا 

زْ رـ٤٤ط ٤ُ 1934ُِظ٤بٗخ ٝ اُز٘ظ٤ق ٝ اػبزح اُطلاء ثبُ٘حبغ ًَ كزطح ٗز٤غخ ربًَ ؽجوخ اُ٘حبغ. رْ اضؼبُٜب ػبّ 

ؽجوخ اُ٘حبغ ثأذطٟ ٖٓ اٌُط٤ّٓٝٞ ٝشُي ُظلازرٜب ٝهٞح احزٔبُغ ػٖ اُ٘حبغ. ٝ هس ٗزظ ػٖ شُي ا٠٘ٗ ضطسد إ 

ا٠ُ 1927ك٠ ؽجؼخ  2ٛصا ٛٞ ؼجت رـ٤٤ط ٌٓبٕ ؿِطخ "اُظبز أُلزٞحخ" ك٠ اُرٔؽٔبئخ ٤ِْٓ  ك٠ أُطًعضهْ 

 . 1935ٝ  1934ك٠ ؽجؼخ  2أُطًع ضهْ  صْ ػٞزرٜب ٓطح اذطٟ ا1930٠ُٝ  1929ك٠ ؽجؼخ  24أُطًع ضهْ 

ٝ هس ؼبػس ا٣ؼب ك٠ اُز٤٤ٔعٝ اُزلطهخ ث٤ٖ اُرٔػ ؽجؼبد ح٤ش  

إ ٌَُ ؽجؼخ ْٜٓ٘ ذظبئظٜب ا٤ُٔٔعح.ًَ ٖٓ اُلئبد اُظـ٤طح 

 1926ٝ  ٤ِٓ1925ْ( رْ ؽجبػزٜب ك٠ ػب٢ٓ ٤ِٓ15ْ ا٠ُ 1)

ثشجٌخ ٖٓ اُرطٞؽ أُزؼبٓسح ًرِل٤خ ُِِٔي ٝ ػطف ة"اُ٘ٞع 

ُرِل٤خ ا٠ُ رْ رـ٤٤ط اُشجٌخ ا 1927الأٍٝ" ٝك٠ ؽجؼبد ػبّ 

زضعخ ٝ ػطف ة"اُ٘ٞع  45ذطٞؽ ٓزؼبٓسح ػ٠ِ ظا٣ٝخ 

٤ِْٓ( كٌبٕ  ٤ِٓ200ْ ا٠ُ 20اُضب٠ٗ" ٝ ك٠ اُلئبد أُزٞؼطخ  )

 اُ٘ٞع الاٍٝ شٝ ذِل٤خ طٔبء ؿبٓوخ ٝ اُ٘ٞع اُضب٠ٗ ثرِل٤خ اكزح.

   

 .ًَٕرج انطببػّ نهفئبث انصغيشِ ٔ انًتٕسطّ

٠ُ اُحس الاز٠ٗ رٔذ ٗز٤غخ ٌُجط حغْ اُٞضم ٝ ُزو٤َِ اُٜبُي ا

ؽجبػخ ًَ اُلئبد اُظـ٤طح ٝ أُزٞؼطخ  ك٠ شجب٤ًٖ ًَ ْٜٓ٘ 

(  ٝرْ حلط ضهْ اٌُ٘زطٍٝ ٓطر٤ٖ ٣س٣ٝب 10x 10ٓبئخ ؽبثغ )

ػ٠ِ ؼِ٘سضاُطجبػخ ك٠ اُطًٖ الاؼلَ ا٤ُؽبض ٖٓ ًَ شجبى، صْ 
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ُٞخ اُ٘وَ ٝ اُزٞظ٣غ ٝ ؽ٣ٜزْ هض اُشجب٤ًٖ ثؼس اُطجبػخ ٤ُٔضَ ًَ كطذب ٓؽزولا ٌٕٓٞ ٖٓ ٓبئخ ؽبثغ ٝشُي ُ

 . اُزؼبَٓ
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 .ٔ سبب تغييش يشكزِ  خطأ انصبد انًفتٕحّ

 

 

ًبٗذ رطؼَ ا٠ُ ُ٘سٕ ثبٗغِزطا ُِظ٤بٗخ ٝ اُز٘ظ٤ق ٝ اػبزح اُطلاء 

 1934ثبُ٘حبغ ًَ كزطح ٗز٤غخ ربًَ ؽجوخ اُ٘حبغ. رْ اضؼبُٜب ػبّ 

ُظلازرٜب ٝهٞح ٤ُزْ رـ٤٤ط ؽجوخ اُ٘حبغ ثأذطٟ ٖٓ اٌُط٤ّٓٝٞ ٝشُي 

 احزٔبُغ ػٖ اُ٘حبغ.

هس ٗزظ ػٖ شُي ؿ٤٤ط ٌٓبٕ ؿِطخ "اُظبز أُلزٞحخ" ك٠ ٝ 

ا٠ُ أُطًع ضهْ 1927ك٠ ؽجؼخ  2اُرٔؽٔبئخ ٤ِْٓ  ك٠ أُطًعضهْ 

صْ ػٞزرٜب ٓطح اذطٟ ا٠ُ أُطًع ضهْ 1930ٝ  1929ك٠ ؽجؼخ  24

  .1935ٝ  1934ك٠ ؽجؼخ  2

ع٤٘ٚ(ؽجؼذ ػ٠ِ  ٤ِٓ1ْ ٝ اٍ 500)اُ٘ٞع الاٍٝ ك٠ اُلئز٤ٖ الأػ٠ِ 

ٝ ٗز٤غخ ُٞعٞز  1927ٓطحِخ ٝاحسح ثبؼزرساّ رو٤٘خ اُزظ٣ٞط ػبّ 

طؼٞثبد ك٠ ؽجبػخ الاؽبض،  رْ اُطجبػخ لاحوب ػ٠ِ ععئ٤ٖ اُساذ٠ِ 

)طٞضح أُِي( ثزو٤٘خ اُزظ٣ٞط ٝ الاؽبض اُربضع٠ ؽجغ ثزو٤٘خ  

 ا٤ُِضٞعطاف.

شجبى ٝاحس كوؾ ٝ شُي رْ ؽجبػزٜب ػ٠ِ  ٤ِٓA/36ْ اُج٠٘  3كئخ اٍ

ُرَِ ك٠ الاػبءح حسس أص٘بء اُطجبػخ ُزٌٕٞ ثصُي ٠ٛ اُطجؼخ اُٞح٤سح 

ك٠ اُلئبد اُظـ٤طح ٝ أُزٞؼطخ اُز٠ ُٜب ً٘زطٍٝ ٝاحس كوؾ ٝ ٤ُػ 

 اص٘بٕ ًجبه٠ الاطساضاد.

رحذ اُزغبضة ٝ ُْ رطٟ  1926ٝ  1925ًبٗذ اُطجؼبد ُؼب٠ٓ 

خ ًَ اُلئبد ٝثسأ ػ٘سٓب اًزَٔ ؽجبػ 1927اُ٘ٞض الا ك٠ ػبّ 

  الاؼزرساّ اُطؼ٠ٔ ُِطٞاثغ  ٝ رْ ؽطحٜب ثٌٔبرت اُجط٣س ُِغٜٔٞض.
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 يهيى ؟ 500كيف َستطيغ انتفشقت بيٍ انطبؼبث انخًست نم

 A/27  ؽجبػخ اُطبثغ ثبٌُبَٓ ثزو٤٘خ اُزظ٣ٞط ٝ ٗغس اُرطٞؽ ك٠ اُحبش٤خ اُعذطك٤خ ثٜب ٗزٞءاد  ًبٗذ

ًٝإٔ ٤ًٔخ حجط اُطجبػخ اًجط ٖٓ اُحبعخ ٝ الاؽبض 

  .حٍٞ طٞضح أُِي ُٞٗٚ ث٠٘ هبرْ

 

 A/29  رٔذ ؽجبػخ اُحبش٤خ اُعذطك٤خ ثزو٤٘خ

ا٤ُِضٞعطاف كٌبٕ إُِٞ اُج٠٘ ُلاؽبض كبرحب )أكزح 

ُرٔؽخ( ٝ اُرطٞؽ ٓحسزح ٝ ٓؽز٣ٞخ الاطساضاد ا

الاؽطاف. آب الاؽبضالاث٤غ اُربضع٠ حٍٞ الاؽبض 

اُج٠٘ ُظٞضح أُِي كٜٞ ٓزوطغ ٝ ؿ٤ط ًبَٓ ٝػطع 

 .حطٝف "اُسُٝخ أُظط٣خ" ٝ "٤ِْٓ" ٓحسزح ٝ ضك٤ؼخ

 

 A/30   ٝ ك٠ ٛصا الاطساض رٌٕٞ اُحطٝف ٓحسزح

٠ ضك٤ؼخ ك٠ "اُسُٝخ أُظط٣خ" ٝ "٤ِْٓ" ٝ إُِٞ اُج٘

ٝ الاؽبض الاث٤غ  A/29 أؿٔن ه٤ِلا ٖٓ الاطساض

اُربضع٠ حٍٞ الاؽبض اُج٠٘ ُظٞضح أُِي ًبَٓ ٝ 

  .ؿ٤ط ٓزوطغ

 

 A/34   ٗز٤غخ اضؼبٍ اُؽِ٘سضاد ُِ٘سٕ ُزـ٤٤ط ؽجوخ

اُ٘حبغ ثطجوخ ًط٤ّٓٝٞ ٗزظ ػٖ شُي إٔ حطٝف 

"اُسُٝخ أُظط٣خ" ٝ"٤ِْٓ" اطجحذ اػطع ٝ اٝػح 

اُعذطك٤خ أؿٔن ه٤ِلا ٖٓ ًَ ٝ اُِِٞ اُج٠٘ ك٠ اُحبش٤خ 

 .الاطساضاد اُؽبثوخ

 

 A/35  ٗلػ اُحطٝف اُٞاؼؼخ اُٞاػحخ ٌُِٔخ "اُسُٝخ

أُظط٣خ" ٝ "٤ِْٓ" ٝ ٌُٖ ُٕٞ اُحبش٤خ اُعذطك٤خ اُج٠٘ 

 هبّ ثشسح ٝ اًضط الاطساضاد هزبٓخ.
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 1235ٔ  1221يًكٍ انتًييز بيٍ طبؼتٗ انجُيّ 

 بطشيقتيٍ:

  اُطط٣وخ الا٠ُٝ ٠ٛ إُِٞ ح٤ش إ ُٕٞ ذِل٤خ

ٛٞ إُِٞ اُج٠٘ اُج٘سه٠  A/27طٞضح أُِي ك٠ 

 . كٜٞ ث٠٘/أحٔط A/35آب ك٠ 

  ًبٗذ  1927اُطط٣وخ اُضب٤ٗخ ك٠ٜ إ ؽجؼخ

اُحبش٤خ اُعذطك٤خ ٓطجٞػخ ثطط٣وخ اُزظ٣ٞط 

 ًبٗذ ٤ُضٞعطاف. 1935ٝؽجؼخ 

 

 ايبكُٓب  بٕاسطت كبتب ْزِ انسطٕس:اخطبء جذيذة تى اكتشبفٓب ٔ تبكيذْب ٔ تحذيذ 

 

  ْك٠ اٌُ٘طٍٝ ضهA/35  ُلئخ اُغ٤٘ٚ ٣ٞعس ٗوطخ ػ٠ِ عج٤ٖ أُِي ك٠

  ٖٓ ًَ كطخ. 22اُطبثغ ضهْ 

 

 

 

  ْك٠ اٌُ٘زطٍٝ ضهA/27  ٣ٞعس ٗزٞء اؼلَ حطفE  ك٠ ًِٔخUNE  ٙ٣زؽ٠٘ ٠ُ ٓؼطكخ رْ رأ٤ًس ُْ ٌُٖٝ

  ٓٞهغ اُطبثغ ك٠ اُلطخ ثؼس.

 

 

 

 

 



March 2019 L’Orient Philatelique No 143 

39 
 

 

  ْك٠ اٌُ٘زطٍٝ ضهA/25 ٍ٤ِٓ11ْ ؽبثغ ضهْ  5ُلئخ ا 

  ٣ٞعس ثوؼخ ث٤٘خ إُِٞ ػ٠ِ عجٜخ أُِي.

 

 

 

 

 

 ْك٠ اٌُ٘زطٍٝ ضه A/34 ٍ٤ِٓٔبد اُج٘لؽغ٤خ ٣ٞعس ٗوطخ ؼٞزاء ػ٠ِ شهٖ أُِي ك٠ اُطبثغ ضهْ  11ُلئخ ا

  .ٖٓ اُشجبى أ اُؼِٟٞ 11

 

 

 

 

 

 

 

 

 ٍٝك٠ اٌُ٘ط A/27 ٍ٣ٞعس ذطأ٣ٖ ػجبضح ػٖ ٗوطخ ظضهبء ػ٠ِ ٣بهخ ه٤ٔض أُِي ٤ِْٓ اُعضهبء  15ُلئخ ا

  .11ٝ ثوؼخ ث٤ؼبء ثطٍٞ ذس أُِي الا٣ؽط ك٠ اُطبثغ ضهْ  11ك٠ اُطبثغ ضهْ 
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